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COMMENTS!
ON THE

- - by
SCREEN
rd
BY JANET FLANNER.

CTING cither for the acreon o
un the stage consiats in bo
caser of one of two thing
i conaisty of ereating a new
churgeter, whose habits, o

prezgfona nnd emotions are in terms
the Individual indiented In the play,

to admit of thelr belng theinselves wity
nochange of plot thrown in.  Maud
Adums ham often heen ncensed of belng
the latter type of actress—one who con:
timer indefinitely at the churming roléd
of being hersell,  Bernhardt perhap
wan and stlif {s one of the heat example
of u purely protenn nctreag—ons Whq
effectively and perfectly changes fro A
ona characterization to rhother,
What {s tha condition in the cine
world? Of course, when performe
from ‘‘the legitimate’’ ntep before t!
caniora they retain thelr habitr of actey
ing whatever they may have baeny
Howaover, what 18 tho attituds of screen
workers who have never heon anythingg
but  sereen  workera  when they ar
forcail to create, durlng the colirae o
n auccensful and Ilnerative aecason, aiXg
or elght fulrly distinet characterizay
tlona? Do they have the luck alwa;
1o ho nffered hy thelr producer cha!
acters go nearly llke themsaelves as
render iiny effort nt charucterization
unnecessury or do they recelve char¥
acters to play requiring real though(l
ntudy and  delving?  One sometim
wanders, =~
+ 4+ 4 R+
A nole from a blg atudio announocef
tha following (acta—they aro typld
and repreaentutivo and are bullt ‘on
alietched program for fiva women' sta
whose work, so far as intelligence ahlf
churacterization Is congerned, 18 far and
m\‘nr above the ouan {
“cellulold star.” The llat s o comp!
tion of what is to he (one by these sta
in the foliowing twelve months, GerAtd
dinoe Farrar, six productions, Yet b
Farrar, in o atud{o press sheet, romarky
that who acts heforo the soreen to
off suporiiuoua encrgy, of which, jud,
Ing by this statomant, she has..
phenomenal amount; Pauline Frederie
oight: Mabel Normand, Mae Marsh an
Madge Kenncdy—three more or less
" klnd—ols{hl uplece, Rex Beach is al
linted as having #ix praductions to b
made from hir works, but this should b
no_utraln on the man, ey
Can theae women possihly create’
thorough and artlatically molded
character elghr times in  twel
monthse? Even It In the caso of, say!
Pauline Vrederick's wereen appearanc
ax Felieta in “Mrs. Daune’'s  Dofonse?,
where sha had, If she wlished, ;%
predecensor in the role to turn to fof
guidance—~though Misg Frederick is fan
ton conmclentious a worker (o restricl]
herselt thus—Iis  §t possible In  eac
furlstance to do Justice to her ow}h
abllity, tn  the character or to  th
wpectator?  After all, the spectat
eountr for xomething.
+ 4 + . -
“Trade® reviews In the cinema worl®
make much of i atar's abllity to step
from the tnil of one production onta

the head of nuother withont rmulg'

much au nne goas from onoe moving cag
onle another. Onn hears that Norin
Talmudge, and her sister Conatahced
tno, completed work on ons fiilm Sate
urday nl?"hl and utarted somathing end
tirely i

moriing. ‘This glves the sisters a buwg
Subbuth for transition. Who is res
sponsibla for this unfair rush in prov
duction—the praducer who s or ghould
he an acute business man, confident
of the mercuntlle value of his stars,
the star wha mny have an nppellti
for eating new party much as a gours
mund han for tasting now dishes, ot
the public that inanely, rldiculoual
cuts down the abllity of lta favorit
sture hy demanding that they app
often in komething new? If the pla:
nroduced were of a mnre serlous an
rlech color, reveallng more of the grea
procosses of human relations, mighi
they not run longer, content the publf
longer, luspire them to nee the sam
plny more than once, instead of mersl,
sotting them 1o erylng for semethin

new?
+ + +

fx this demand for something n
another of these typically Amerl
virtues—i restless feather in the engle’;
tan?
It ix difficult to say. Ilowaever, thi
much can he snld.  Cinemu ‘‘trade’
mugazines are full of wally concernl
overproduction. The wail tranalates ft=
self into g moan that certain stars ary
Cylipping'’ nr  “tobogganing’'—down:
ward—and that the snlaries of populaet
stirs, cont of luxurious production, - @
thing taught to and now Jemanded byl
the publie, and compotition have made
flm rents too high to bo horn witly
profit by the exhibitor. Ife complains
‘The industry gronns. Is this the pubs
e's fault? v

“Intolerance” and “Iirth of a Nas
tion* have berome old and valu
friondy to screen goers.  Liko ‘‘Ben;
MHur”  amd  even  Shakespears, thes
plays contlnue to find undiencen, Grit
Nth s a genlur.  Douglas Falrbank
recently remarked on his visit here,
“Griftithk in the only dircctor I would
have around. Iie Is a super-person,”
His flmu Hve. ‘They present the tru
and atir the imagluation. Too few.are
of their {lk. And they required tim,
for production--and thought, and
and  possible, too, reul love for th
Rereen, E
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